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Message from the Editor
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Rethinking the Interdependent Relationship Between Humanity and the World

The concept of Entanglements: The Rhythm of Being draws on the notion of
the "Critical Zone" proposed by French philosopher Bruno Latour, which views
the Earth's surface as a field where nature, technology, and human activity are
intricately intertwined. Beginning with the idea of "entanglements’, this exhibition
assembles a number of artistic works to explore the possibilities of coexistence
and connection, envisioning a future grounded in sharing and mutual support.
In an era when artificial intelligence and algorithms increasingly shape our daily
lives, it also invites us to reconsider how we understand one another and how we
respond to the world.

The exhibition Material Extensions on the second floor begins from the reciprocal
relationship between humans and things. It explores how, in the course of
humanity's transition from an agricultural society to an industrial and commercial
civilization, objects have transformed the ways we live while also shaping how
we perceive and understand the world. The exhibition examines the production
and excess of material goods, how objects help construct the character of
physical space, how they reflect shifts in social and environmental conditions,
and how they can serve as vessels that mirror inner states and modes of thought.
Drawing primarily from the collection of TFAM, the exhibition also features newly
commissioned works by Lee Kit and Tang Ya-Wen.

The annual Program X-site will open in mid-May. This year's project, The Jade:
Plaza Calls to Plaza, by Shape Blank Atelier, is inspired by the idea of "lifting the
plaza's surface." Responding to the plaza's serpentine stone paving, the installa-
tion creates an unexpected entrance that welcomes visitors as they approach the
museum while opening up new possibilities for imagining the site's future.

2026X-site : §% - = - L1 : tHEM AR

Program X-site 2026: The Jade: Plaza Calls to Plaza

2026.05.16 — 2026.07.26
B5MES
TFAM Qutdoor Plaza
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Based in the museum's outdoor plaza, Program X-site (2014-) invites proposals
each year for an experimental temporary installation. The top prize was awarded
to the interdisciplinary collective Shape Blank Atelier for The Jade: Plaza Calls to
Plaza for the program's 13th edition in 2026.

The project is based on an imaginative rethinking of the plaza's ground surface,
as if peeling back the ordinary skin of everyday life to reveal a fantastical world
hidden beneath. What is turned over is not only the familiar serpentine paving,
but also a mirror that reflects all things. The Jade: Plaza Calls to Plaza invites
visitors to experience wonder, laughter, photography, reflection, and dreams.
Architecture becomes a vessel for activity, the environment becomes a medium
of perception, and the landscape becomes a bridge linking past and future.

The team explained that rather than creating a work driven by a singular, forceful
intention, they hoped instead to "shape blank" by creating an environment where
people, events, and things all become part of the work. Laughter, tears, black
cats, rustling whispers, raindrops, sensitive plants, dragonflies, songs, and
dreams are all free to unfold here.

Shape Blank Atelier, The Jade
Plaza Calls to Plaza (mock-up) |
2026 | Steel plates, galvanized
square tubes, wood, mineral
coating, steel cables, acrylic |
1260 x 1300 x 500 cm
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Surrealism: Worlds in Dialogue

2026.04.25 — 2026.08.30
HED E-FREE
Galleries D, E, F (BF)
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René Magritte, The Sixteenth of September | c. 1957 | Gouache on paper, mounted on
cardboard | 33x27 cm

© VG Bild-Kunst, Bonn 2026, Private Collection

Organized by the Institut fur Kulturaustausch, Tubingen, the exhibition outlines the
context of Surrealism and examines its profound influence over the past century.
Published in 1924, Manifeste du surréalisme ("Manifesto of Surrealism") marked
the beginning of a transformative cultural movement which ideas and practices
continue to shape contemporary art and society. The exhibition assembles works
by pioneering Surrealist artists and stages encounters with their contemporary
successors, allowing conversations to echo across time. It unfolds through four
thematic sections: "The Collective Dream," "The Boundless Metamorphosis,"
"The Playfully Irrational," and "The Desired Object." Gathering approximately
120 pieces that span painting, installation art, photography, video, and film, the
exhibition features seminal figures of Surrealism, including Max Ernst, Salvador
Dalf, René Magritte, Claude Cahun, and Man Ray, alongside later masters such
as Cindy Sherman and David Lynch.

£ -85 (rRE) | %1932 | &7 | 23x31.5 2%
Man Ray , The Tears(Les Larmes) | ¢.1932 | autorisierter fine art print | 23 x 31.5¢cm
© Man Ray 2015 TRUST / VG Bild-Kunst, Bonn 2026, Photo: DIE GALERIE, Private Collection
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Entanglements: The Rhythm of Being

2026.05.09 — 2026.09.20
—2REBE
Galleries 1A, 1B (1F)
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Fo4 - LHW (E@5EM  Belanciege) | 2019 | ZHBEBREEE | 475 23% | £ RN
Andrew Kreps Gallery, New York and Esther Schipper, Berlin/Paris/Seoul KR #EFf A

Hito STEYERL, Mission Accomplished: Belanciege (with Giorgi Gago Gagoshidze and Milo$
Trakilovi¢.) | 2019 | three-channel HD video (color, sound), environment | 47 min 23 sec

Grappling with the issue of sustainability involves not merely managing and
regulating resources, but also rethinking and relearning how to be human, how
to resonate with all things and create together. This is like the Buddhist concept
of Pratitya-samutpada ("dependent origination"): "Because this exists, that exists;
because this arises, that arises." With the gathering of causes and conditions,
the myriad things and the complex, constantly changing world take shape. We
are part of the world, and now, with our increasing reliance on technology, we
collectively shape ourselves and take action, through the interplay of intervention
and choice. In this way ethics and responsibility gain meaning.

Informed by the concepts of contemporary museum studies, brings together
artistic projects by eleven contemporary artists and collectives. It explores three
dimensions: how humans and non-humans collectively interpret the world(nature),
how technology augments humanity's senses and perceptions of time and
space(technology), and how we may become "symbiotic agents" (practice).
Through these works, visitors may sense the "Umwelten" of other species—
the subjective worlds through which they perceive their environments—realms
that are usually beyond human perception. The exhibition also considers how
technological developments disrupt the conventional linear understanding of
time, causing past, present, and future to overlap, while prompting reflection on
how humans understand their relationships with other species, the environment,
and the world. The exhibition venue is also designed as a space for visitor
perception and practice, facilitating resonance and empathy that foster new
ethics and values of sharing, mutual aid and symbiosis.

2] (LUMEZR) | 2022 | EEEMES  8& B | 12428 | RIKZEME | 2
TR RIEFRA

TSAI Pou-Ching , Song of the Russet Sparrow | 2022 | mixed media installation, video,
photography | dimensions variable | 11 min 42 sec | courtesy of the artist
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Material Extensions

2026.05.01 — 2026.08.16
“HBoA - 2BREE
Galleries 2A, 2B (2F)
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FAZ CaEMEIE) | 2019 | BHEBEME | RIS TmE
James Ming-Hsueh LEE, Memory Overflow | 2019 | groceries and convenience store items |
size based on the venue

Materiality delineates the human way of life.

Every day from the moment we open our eyes, we find ourselves in a world
defined by objects: the glass from which we drink, the clothes we wear, the space
we inhabit, and the smartphone that transcends mere communication. Whether
through food, housing, transportation, education, or leisure, every facet of life
is enwrapped in materiality. To accommodate the complexities of living, objects
are incessantly created, invented, optimized, and adapted. Through human use,
these objects develop into systems that mold our instinctive, routine movements.
Postures, habits, thinking patterns fundamentally altered.

From the 1970s, when Jean Baudrillard articulated his conception of sign value
in consumerist society, through the 1990s, when Tim Dant and Bernard Stiegler
investigated material practice, materiality has not solely been consumed or
referential. Instead, it has morphed into a technology derived from the object
through everyday operation, use, and perception, further configuring humanity's
behavioral patterns and social milieus.

This exhibition examines the profound impact of the production and circulation
of materiality—from agricultural to industrial and commercial societies today—
spanning from the intimate scale of our lifestyle, to the macro-mechanisms that
propel and intervene in social function, as well as the forces lurking behind.
At its core is the question of how materiality continues to generate the world
within the realms of society, space, scale, and perception. How do artists
across generations translate their sense of the times into material practice and
experimentation, in turn responding to a vision of reality warped and transmuted
by the act of making?

a5k % (Help is on the way) | 2019 | A& E = HEEREERIRIENE | P37.5x6.5 A%

Joyce HO, Help is on the way | 2019 | white acrylic paint on LED panel light | ®37.5 x 6.5 cm
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TFAM Net.Open

2025.09.19 — 2026.12.31
BERE DHRRE]

Vanishing Acts Online Exhibition
https://tfam-netopen.xyz/vanishing-acts/

EEERRAGETE
TFAM Net.Open

2025 % [1LEREFMAE4EETE TFAM Net.Open] #H 4R FRE [THKOXED]
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As part of the 2025 TFAM Net.Open project, TFAM has launched the online
exhibition Vanishing Acts, curated by Mexican curator Doreen A. Rios. Responding
to the conditions shaped by the modern flows of digital information and the
continual reconstruction of memory, the exhibition turns its attention to materiality,
remembrance, and fragility within the digital sphere. Through this lens, it asks
whether alternative modes of coexisting with technology might be imagined. The
exhibition brings together newly commissioned works by Mexican artist Federico
Pérez Villoro, Taiwanese artist Jung Hsu, British artist Anna Ridler, and Russian
artist Olia Lialina. Through their respective practices, the artists probe the weights,
traces, absences, and vulnerabilities that contour the phenomena and unfolding
trajectories of the digital age. A series of online and offline public programs will
also be held throughout the exhibition period. An online talk with British artist Anna
Ridler will be held in May, introducing her creative process behind Every Single
Iris on the Internet (the first 100,000 images).

2B - REMBLINER (RENTER) ) (RBEE) | 2025
Anna RIDLER, Every Single Iris on the Internet (the first 100,000 images) (Still) | 2025

[5 61 BRI EdT S FR—aigeE]
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Screen Melancholy: Li Yi-Fan
Collateral Event of the 61st International Art Exhibition — La Biennale di Venezia

2026.05.09 — 2026.11.22
BARRREE R H B =6

Palazzo delle Prigioni, Venice, Italy

HILEEREZEEE [EXNTFE : 2] MBXFIBERTEESHES
(Palazzo delle Prigioni) TE&—#2HMNFEHEFBGES - EEGKEUER
BREENEENELRE  UStEA—BHRUABNEEES - ARBHIN
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MHE SR EARREERAN D JIENEEEMEE By aaaiEaTE
BEmE A EERIMNESRES  SRBMRAENRETIEES  SE2F
FBIRMOERER > MREEHSBERAATEZNEEPSRAMNES > 5|
BRERBAFHNEEANEEBNEREE -

In this exhibition, Li Yi-Fan stages a new site-specific video within the Palazzo delle
Prigioni in Venice, once connected to the Doge's Palace by the Bridge of Sighs.
This historic architecture - associated with confinement and final glances - becomes
a theatrical setting populated by digital puppets. Centered in the space is a
60-minute new video work, accompanied by 2 new videos on smaller screens. In
the main video, Li tells a story of an "eyeball" returning home, as a way to explore
the layered relations between humans and images. As the video unfolds, the
scenes shift, transforming the space into a dramatically dynamic stage, where
desire entwines with fear, exposing the close relationship millennials have with
technology. The work marks a pivotal new phase in the artist's practice, bringing
together years of exploration in moving-image technologies while seeking the
essence of humanity within the interstices of machine learning and generative
artificial intelligence. Through this installation, viewers are invited to reflect on the
expanding scope of knowledge and the contemporary condition of technological
anxiety.

61. Esposizione
Internazionale

3 et Collter
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Imagining a Park

2026.03.28 — 2026.08.30
REETHEHL
Children’s Art Education Center
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This educational program begins with the idea of an "imagined park" and
unfolds around three interconnected themes: shape and perception, nature and
construction, and public space and re-imagination. Through their works, the
artists transform fragments of history, emotion, and spatial experience into diverse
forms. These forms invite viewers to move from sensory encounters into reflection,
to consider relationships between people and nature, as well as among people
themselves, and to imagine future urban landscapes through participation.

Yuanshan, as a site of prehistoric settlement and modern public memory, bears
witness to multiple layers of transformation, from shell-mound communities and
colonial-era parks to postwar leisure culture. Here, viewers are invited to imagine
a park that sits above an underground museum. This vertical layering of space
redefines the park as more than a place for rest. It becomes a shared stage for
culture and public life, encouraging imagination as a way to understand and
reshape how we live.

1535 (RAMBIZE) | 2026 | IEEWIMF B EE | KISHE | EEERTRIE
NI Xiang, After a Long Time Ago | 2026 | sculptural objects, video installation | dimensions
variable | commissioned by Taipei Fine Arts Museum
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The Art Museum in Print: Artists Featured in Modern Art

2025.06.14 —
(8 & SRR O
Library and Archive
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To extend the interpretation of published materials and archives, the Library and
Archive created a project to present the widely acclaimed "Featured Artist—The
Art Museum in Print" section from Modern Art issues spanning the period from
2016 to 2022. Featuring six selected artists—Wang Yahui, Shi Jin-Hua, Mali Wu,
Yao Jui-Chung, Chen Hui-Chiao, and Emily S. C. Yang—the exhibition draws
from artist interviews, archival research, original small works, and publications,
while also considering spatial flow, signage, and classification. Visitors are
invited to browse TFAM's rich and varied publishing activity of the last decade,
which features interviews with artists discussing their careers, ingenious works
on paper, and other objects, as well as showcases the creativity and collectibility
that distinguish contemporary art journals.

B

ITHEBEEER
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Wang Da Hong House Theatre

FREEE : 8B "=8EH 09:30 - 17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
FERME  EMERAERTAER

Location: Fine Arts Park, to the south of TFAM

EEEMEAR 1953 FREFPBRBREFANNETE » £ 2017 FEHREENILEE

RRIEMAE 2018 FILZEEED [ERRREES ] WERRMENEE  8:8 [
£ 8 [B5] MExE [ (REFEA—ELREEN) Bli5] -5 [ZE (—

&) Bli5] » Mo hliE R SRS S E S E N RIREER

In 2017, the recreation of Wang's house as seen at its completion in 1953 on
Jianguo South Road is displayed at the south end of Taipei Fine Arts Museum
within the premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum
started operating Wang Da Hong House Theatre. Focusing on the two key
elements of "architecture" and "theatre," an "architectural theatrical performance"

or, alternatively, the "construction" of such a performance is presented through
guided tours and interactive performances.

® FA#JEEE Reservation Required Guided Tours
SEA ~ 7N Every Fri.& Sat. at 10:00

48 F82 R Guest at Wang's House online program

(EREZEFR) RIETETRHRE B ERBERBEEERS

R B ZE 25T I EAMTEE YouTube ‘ﬁﬁﬁfsﬁg ©

Each episode of the 5-part video series Guest at Wang's House expands on a
different aspect of Wang Da Hong's architectural and design work. You are welcome
to the YouTube channel of Taipei Fine Arts Museum to watch the videos.

(EARRIEWAHL ? ) Podcast §iB DaHong, who? Podcast series

TEEBFRISHEEEMERERE N [R] Bzl fRATSHEANOVRKE
AR Y AU 1E BLAR FE R\ B3R B AY ZH e

Planned and produced by theater writer-director Tsai Pao-Chang, this program
is based on the theme of "home" to introduce Wang Da-Hong's works and his life
through guest talks.

BB 2ZER
Please refer to the TFAM official website for complete and updated information.

&/~ Bl Imagining a Park
2026.03.28 — 2026.08.30

o ERFEBARFE Scheduled Guided Tour Service

2026.04.07 — 2026.08.30

FiE~ - ZRiBHA Every Tue., Wed. and Fri. at 14:00
=387\ Every Sat. at 11:00 - 387X Every other Sat. at 15:00 « #38H Every

other Sun. at 14 : 00

EAHEYE : HTIEEEA Meeting point: Basement floor Information desk

*EABRE 04.18 ~ #BH
begin April 26

* 2026.04.11-12 E{ZBRF Services will be suspended during 2026.04.11-12.

o EEEFELNEE Reservation Required Guided Tours

2026.04.08 — 2026.08.27
@ﬂ K i8PY Every Wed. and Thu. at 10:00
A2y« #h T HEE A Meeting point: Basement floor Information desk

o #ER Story Telling Time

2026.04.18 — 2026.08.22
€387X Every other Sat. at10:00
S4B, BEh KT EH Meeting point: Children's Art Education Center Studio

15X B 04.26 FA Saturday sessions begin April ; Sunday sessions

[FBIRE XS - YEEPAISE ] Surrealism: Worlds in Dialogue
2026.04.25 2026.08.30
o FEEFEFFEE Chinese Guided Tours

2026.05.12 — 2026.08.30
S8 _ZH Every Tue. to Sun. at 10:30 + 14:30
EA51HE, - H#T48 D EBREIA L Meeting point : Gallery D Entrance (BF)

o FEFERFEE English Guided Tours

2026.05.23 — 2026.08.29
875 Every Sat. at 14:00 * 16:00
S4B - H#T48 D BREIA L Meeting point : Gallery D Entrance (BF)

(M) EEHH5 | Material Extensions
2026.05.01 2026.08.16
o BFERFEE Guided Tours for Kids & Families

2026.05.23 — 2026.08.16
43875 + B Every Sat. & Sun. at 11:00 * 15:00
E4125 : 2 885 A0 Meeting point : Exhibition Entrance (2F)

i‘FTﬁ s E %:_

BlES A 4 B 2H37N The fourth Sat of every month at 14:00
EEHE - —BFRREESR
Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

EARFS Guided Tours for Hearing Impaired Visitors

*BRIBEN T BEILEEEREERE  NWEDNRHMSEHAL -
* Visitors are reminded to check TFAM's official website and Facebook page before visiting the
museum for the latest updates

E>
B
br]
L]
0
c
S
5
hs
&
2
3
»




2E SIEHIISEMER

&= TAIPEI FINE ARTS MUSEUM

il

BZZEBH 09:30-17:30
BERERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

104227 ZiEHAPLILEE=ER1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 104227, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@gov.taipei | www.tfam.museum

AFMRBFSC™ HRMERBMRIBIRATMELNR
This booklet is printed on FSC™ paper using eco-friendly soy ink.
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